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Gender	and	Genre		 Towards	the	end	of	the	“why	pseudonyms?”	discussion,	each	author	brought	up	gender.		Ellison	felt	that	her	material	called	for	a	neutral	name:	“I	was	writing	very	dark	material.	[The	books]	would	appeal	to	men,	and	we	didn’t	want	to	put	any	barriers	in	place	for	them	to	think	that	this	is	romantic	suspense	just	because	a	woman	wrote	it.”									 Brackston	tried	to	remove	her	works	from	gender	altogether,	while	still	(hopefully)	reaping	the	benefits	of	being	a	male	author:	“The	choice	of	using	initials	rather	than	a	name	was	very	deliberate,	because	it	was	androgynous.	I	didn’t	necessarily	want	to	take	another	name	because	women’s	fiction	was	all	‘fiction	written	by	a	woman.’	By	using	the	initials	I	sort	of	got	around	all	that.”									 For	Haines,	it	came	down	to	the	gender	of	readership	in	her	genre	of	choice:	”[The	decision	to	use	initials]	was	purposefully	to	be	gender	ambiguous.	I	wanted	the	cloak	of	being	the	man,	because	there	is	a	perception	that	women	are	not	as	scary.	It’s	like	in	the	thriller	genre,	men	writers	sell	better,	and	the	same	is	true	in	horror.”									 Each	of	these	reasons	bring	up	an	interesting	point:	that	the	decision	to	keep	their	gender	shrouded	was	made—in	some	way—because	of	the	genre	they	had	chosen	to	write.	Each	of	the	three	women	I	interviewed	wrote	under	the	umbrella	of	crime	fiction,	and	for	Haines	and	Brackston,	the	difference	between	the	series	they	used	their	given	name	for	and	the	series	they	used	initials	for	was	how	“dark”	they	considered	their	subject	matter,	perhaps	because	there	is	a	belief	that	women	can	sell	well	writing	lighthearted	crime,	but	for	the	more	dismal,	gorier	section	of	the	genre,	they’re	better	off	masking	any	tendency	towards	femininity—even	if	that	includes	their	names.	
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their	genders	are	easily	discoverable	with	minimal	research,	the	average	reader	who	is	probably	not	in	the	habit	of	Googling	an	author	before	purchasing	a	book	might	not	find	out	an	author’s	legal	name	before	purchasing.	So:	do	these	three	authors	feel	that	their	audience	knows	they	are	women	writers?									 The	responses	were	varied,	but	Ellison	and	Haines	both	had	stories	where	either	fans	or	even	award-givers	hadn’t	realized	their	genders.	“I	still	get	fan	mail	to	Ellison.	All	the	time—it’s	great,”	said	Ellison.	Haines,	when	attending	the	Mississippi	Book	Festival,	said	it	was	clear	from	the	invitation	that	it	was	R.B.	Chesterton	who	was	invited,	“but	Carolyn	Haines	was	not,	and	so	the	audience	did	not	anticipate	that	I	would	be	a	woman,”	she	said.	“They	were	a	bit	like—‘you’re	R.B.	Chesterton?’	I	thought	it	was	fun.”									 Brackston	had	her	own	story	about	identity	confusion	caused	by	her	pseudonym:	”I	did	write	another	book	before	I	was	published	by	Pegasus	which	didn’t	fit	again,	and	I	wrote	that	under	a	completely	different	name	[P.J.	Davies].	I	think	it	sold	four	or	five	copies,	but	it	was	short-listed	for	a	book	award	in	this	country	and	I	had	to	go	to	the	award	ceremony,	and	I	didn’t	know	who	the	hell	I	was.	They	gave	me	a	nametag	with	my	name	on	it,	but	the	book	had	a	different	name.	Nobody	knew	who	I	was.	In	the	end	I	didn’t	win	the	award,	which	was	probably	a	good	thing,	since	they	might	not	have	given	it	to	me.	I	would	have	had	a	total	identity	crisis	at	that	point	in	that	situation.									 All	three	told	these	stories	with	light	laughter,	since	evidently	they	considered	these	experiences	nothing	more	than	amusing	mix-ups.	But	in	some	sense,	this	is	the	essence	of	taking	a	pen	name:	you	are	disguising	who	you	are	as	an	author,	and	in	the	case	of	Ellison,	Brackston,	and	Haines’	use	of	initials,	hoping	to	be	taken	for	something	you	are	not—a	male	writer	rather	than	a	female.	
		
61	












































"ROCK-A-BYE	BONES	by	Carolyn	Haines."	Kirkus	Reviews.	Kirkus,	3	Mar.	2016.	Web.	05	Apr.		 2016.	Rodriguez,	Linda.	"Who	Reads	What:	Thrillers,	Mysteries,	and	Gender	Lines."		 Criminalelement.com.	N.p.,	8	May	2013.	Web.	05	Apr.	2016.	Rosenbaum,	S.	I.	"John	Oliver's	‘Donald	Drumpf’	Jokes	Play	on	the	Same	Ugly	Xenophobia		 Trump	Does."	The	Washington	Post.	The	Washington	Post,	3	Mar.	2016.	Web.	11	Apr.		 	2016.	"THE	SEEKER	by	R.B.	Chesterton."	Kirkus	Reviews.	Kirkus,	6	Mar.	2014.	Web.	05	Apr.	2016.	"Sex	and	Reading:	A	Look	at	Who's	Reading	Whom."	Goodreads.	Goodreads	Inc.,	19	Nov.		 2014.	Web.	25	Aug.	2015.	Shamsie,	Kamila.	"Kamila	Shamsie:	Let's	Have	a	Year	of	Publishing	Only	Women	–	a		 Provocation."	The	Guardian.	Guardian	News	and	Media,	05	June	2015.	Web.	29	Mar.		 2016.	Showalter,	Elaine.	A	Literature	of	Their	Own:	British	Women	Novelists	from	Brontë	to	
	 Lessing.	Princeton,	NJ:	Princeton	UP,	1977.	Print.	Showalter,	Elaine.	The	New	Feminist	Criticism:	Essays	on	Women,	Literature,	and	
	 Theory.New	York:	Pantheon,	1985.	Print.	Storey,	John.	An	Introductory	Guide	to	Cultural	Theory	and	Popular	Culture.	Athens:	U	of		 Georgia,	1993.	Print.	Storey,	John.	Cultural	Studies	and	the	Study	of	Popular	Culture:	Theories	and	Methods.		 Athens:	University	of	Georgia,	2003.	Print.	"Timeline	|	The	Man	Booker	Prizes."	The	Man	Booker	Prizes.	2016.	Web.	03	Mar.	2016.	
		
73	
VIDA.	"The	2014	VIDA	Count."	VIDA	Women	in	Literary	Arts.	04	Apr.	2015.	Web.	20	July		 2015.	Watt,	Ian	P.	The	Rise	of	the	Novel	:	Studies	in	Defoe,	Richardson,	and	Fielding.London:	Chatto		 &	Windus,	1957.	Print.	"Women	CEOs	of	the	S&P	500."	Catalyst.	N.p.,	01	Feb.	2016.	Web.	11	Apr.	2016.	"Women	in	U.S.	Congress	2015."	Rutgers:	Eagleton	Institute	of	Politics.	Center	for	American		 Women	and	Politics,	n.d.	Web.	11	Apr.	2016.	Woolf,	Virginia.	A	Room	of	One's	Own.	New	York:	Snowball,	2012.	Print.	Woolf,	Virginia.	Women	and	Writing:	Remarkable	Pieces	on	the	Writing	Life	of	Women.	Ed.		 Michèle	Barrett.	New	York:	Harcourt	Brace	Jovanovich,	1980.	Print.		
